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BIOGKAPHICAL  SKETCH — LOUIS-CLAUDE  DAQUIN  (DA-KANG). 


Born,  Paris,  July  4,  1694. 
Died,  Paris,  June  15,  1772. 


la?.f  1 - of  was  Marehant.  By  the  time  Daquin  was  twelve  years  of  age  he  was 

that  is  tTthTtOTSantVn  °f  St  Antoine'  Por  aImost  a centfirv, 

DuhUshed hZ  W u!  f V,  °f  V he  was  organist  of  st-  Paul’s  Church.  In  1735  he 

published  his  first  book  of  harpsichord  pieces.  The  book  contained  his  famous  “Coucou”  which 

was  reprinted  in  the  ninth  volume  of  the  Tresor  des  Pianistcs  In  1752  and  1763  two  books 
appeared,  one  on  .music  and  one  on  poetry.  They  are  Lettres  sur  les  Eommes  Celebres  dans  les  Sciences 

V] |W‘tV  VVT7  V 3 XV’’  etC'  K iS  doubtf'11  whether  these  books  are  by  L.  C.  Daquin  or  his 

son,  Piei re-Louis.  The  father  also  composed  a Naveau  Licre  de  Noels,  consisting  of  harpsichord  pieces  the 
greater  number  of  which  could  be  performed  on  violins,  flutes,  oboes,  etc.  P P^ces,  the 


FOKM  AND  STRUCTURE. — Main  Theme:  measures  1 to  22. 

and  the  second  on  the  tonic. 


Two  periods,  the  first  ending  on  dominant, 


Second  Theme:  (24  to  42),  constructed  on  motives  of  the  first  theme. 


Main  Theme:  (54-65) 


Third  Theme:  (66-92),  constructed  on  motives  of  main  theme. 


Main  Theme:  (93-115). 


THE  POETIC  IDEA. — The  name  of  this  composition  gives  a due  to  its  poetical  content.  The  “note” 
or  call  of  the  cuckoo  consists  of  two  tones,  the  second  being  a minor  third  below 
the  first,  the  first  being  short  and  the  second  one  receiving  the  accent.  This  figure,  or  call,  will  be  found 
very  prominent  throughout  the  composition.  It  is  first  seen  between  the  last  note  of  measure  1,  and  the 
first  note  of  measure  2,  consequently,  It  must  receive  very  careful  attention  wherever  it  is  inserted. 


HOW  TO  STUDY.— The  composition  runs  along  in  sixteenth-notes  and  is  unusually  even  throughout 
in  point  of  mechanical  difficulty;  consequently,  the  device  for  running  notes 
should  be  employed.  Practice  changes  of  rhythm  until  mechanical  perfection  is  attained.  The  piece  is  not 
profound  in  character  but  breathes  a spirit  of  the  wood,  and  this  spirit  characterizes  the  entire  piece.  The 
marks  of  expression  should  be  carefully  observed,  and  the  pedal  should  be  most  sparingly  used,  possibly  not 
at  all. 
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